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Karen Burroughs Hannsberry : Femme Noir: Bad Girls of Film  before purchasing it in order to gage whether or 
not it would be worth my time, and all praised Femme Noir: Bad Girls of Film: 

5 of 5 people found the following review helpful. Terrific film bookBy Leo VinceyThis book is a terrific, must-have 
for any film noir aficionado. Ms. Burroghs has a first class style of writing, and the uniformity of the biographies is 

http://f3db.com/pub/links.php?id=0786404299


pleasing. This is one to buy.8 of 8 people found the following review helpful. A deserved recognition of forgotten 
actressesBy A CustomerThis reader has mixed feelings about Karen Burroughs Hansberry's "Femme Noir." On one 
hand, the author resurrects undeservedly forgotten actresses such as Peggy Cummins, Sally Forrest, Dolores Hart, 
Virginia Huston, Dorothy Patrick, and the wonderful Marie Windsor. On the other hand, one is tempted to question the 
inclusion in a book sub-titled "Bad Girls of Film" the likes of goody-two-shoes Jeanne Crain and even the 
aforementioned Dorothy Hart. In her necessary selection, Miss Hansberry included actresses who, granted, appeared in 
film noir but but whose roles were not noir at all. Instead of Dorothy Hart, for example, who usually played the nice 
wife, one might have chosen Ann Savage, the femme fatale of the quintessential B-noir, Detour. With that said, 
"Femme Noir" obviously belongs on the shelf of most film buffs.7 of 9 people found the following review helpful. 
Great on the trees, less satisfying on the forestBy A CustomerAlmost all of the big (and not-so-big) "dames" who 
populated that extraordinary decade when film noir flourished make up this reference-volume of thumbnail sketches. 
The profiles tend to be rather assembly-line, though; after a colorful introductory paragraph, the first sentence of the 
next invariably reads, "Born February 7, 1919 in Goldfield, Nevada..." or some such. And whole careers are sketched, 
though emphasis is given to noir roles, including plot summaries and a selection of reviews; not to be morbid, but the 
details of their deaths -- too many of them painful and premature -- are welcome, reminding us that these vital woman, 
often underrated and badly used, continued to live after their careers had flickered out. Still, this big, thick, academic-
looking book is welcome in immortalizing in print such black sapphires as Claire Trevor, Hope Emerson and (my 
favorite) Marie Windsor. (Others such as Barbara Stanwyck and Joan Crawford are more satisfyingly covered in 
books of their own.) One could quibble with the inclusion of some actresses or, more seriously, the exclusion of others 
(where is the Mary Astor of The Maltese Falcon and, especially, Act of Violence?). The book's major disappointment, 
however, is the lack of a unifying theme, of a meditation on how these actresses came to portray the indelible femmes 
fatales, or even good gals, in film noir, and on what film noir tells us about the yin and yang of the sexes in postwar 
America. A solid (if pricey) reference work, it's just a little stolid.

What could be more unsettling than the steely look on Gene Tierneys face as she watches her young brother-in-law 
drown in Leave Her to Heaven? Or Barbara Stanwycks voice in Double Indemnity as she coolly tells her lover that it 
is straight down the line for both of us in their plot to murder her husband. Though often thought of as primarily male 
vehicles, films noirs offered some of the most complex female roles of any movies of the 1940s and 1950s. Stars such 
as Stanwyck, Tierney and Crawford produced some of their finest performances in noir, while such lesser known 
actresses as Peggie Castle, Hope Emerson and Helen Walker made a lasting impression on moviegoers with their roles 
in the genre. These six women and 43 others who were most frequently featured in films noirs are profiled here, 
focusing primarily on their work in the genre and its impact on their careers. A filmography of all noir appearances is 
provided for each actress.

From Library JournalFilm historian Hannsberry pays welcome tribute to 49 female stars of film noir of the 1940s and 
1950s. Each entry runs ten to 15 pages and provides, in addition to a fine glamour shot, an excellent film biography of 
each star, concentrating on her roles within this genre. The entries conclude with additional secondary references. 
Coverage ranges from major performers, such as Lauren Bacall and Ava Gardner, through the excellent Nina Foch and 
Gloria Grahame, to the almost-forgotten Audrey Totter and Helen Walker. This is an essential purchase for all film 
collections to complement Alain Silver's seminal Film Noir (Overlook, 1992. 3d ed.) and the British Film Institute's 
early Women in Film Noir (1980. rev. ed.).?Anthony J. Adam, Prairie View AM Univ. Lib., Houston, TXCopyright 
1998 Reed Business Information, Inc.From BooklistThe film noir, according to Hannsberry, is recognized by its 
somber mood and tone; cynical heroes and villains; and visual elements like looming shadows, foggy nights, and rain-
swept streets. Most of these films were produced during the 1940s and 1950s. The "femmes" of film noir are the 
actresses featured in these movies, and this book recounts the personal and professional stories of 49 of them.Each 
entry begins with a striking black-and-white studio portrait set off by a black border and captioned with the entrant's 
name in large print. An essay ranging in length from 7 to 15 pages follows, providing a biography and an account of 
film roles. One, and sometimes two, publicity stills often accompany the text. Entries are finished off with a "Film 
Noir Filmography," in which the director, producer, cast, month/year of release, and running time of each film are 
listed. The references that follow are usually citations of magazines and newspaper articles, and, in a few cases, 
books.Who are the femmes of film noir? Lauren Bacall, Joan Crawford, Ida Lupino, Barbara Stanwyck, and Gene 
Tierney are among the quintessential types. Less familiar are Peggy Cummins, Hope Emerson, Coleen Gray, Ella 
Raines, and Helen Walker. A few actresses better known for other kinds of film roles--Ava Gardner, Rita Hayworth, 
Marilyn Monroe, Jane Russell, and Lana Turner--are included because each appeared in at least a few noir films. A 
bibliography of several pages and an index by personal name and film titles completes a work suitable for reference 
and performing-arts collections in academic and large public libraries. "beguilingly written.... Entertaining to read" -- 
Choice"comprehensive" -- Burlington County Times"fascinating...striking black-and-white studio portrait[s]...a work 
suitable for reference and performing-arts collections in academic and large public libraries" -- Booklist/RBB"good 



solid research" -- Classic Images"well researched and engagingly written...a fine history of women who played some 
of the most complex and mesmerizing characters on the screen" -- Past Times"well-researched...lively writing...a 
brilliant, first-rate examination" -- Big Reel 


